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In 2018 I was invited by FORM to conduct a drawing workshop in Port Hedland. 
The timing was perfect - I had already planned an art trip to the Pilbara with Melissa - 
something that during our (almost 30 year) friendship we’d dreamt of doing, ‘one day’. 
Waiting at Port Hedland airport for Melissa, I spotted her striding across the tarmac 
wearing a polka dot shirt and fedora hat. With a roll of drawing paper under her arm 
she looked like a fish out of water amongst the FIFO commuters. The sight of her struck 
me with deep emotion - she was here, my art friend, and we were about to head out in a 
borrowed ute to paint.  Melissa is a born painter – a painter’s painter.  That is about the 
highest complement I can give a fellow artist. 

Our road trip resulted in independent solo exhibitions in 2018. My show titled Karijini, 
(Koskela Gallery, Sydney) was curated by Harriet Fez who teamed my works alongside 
fibre art from the Tjanpi Desert Weavers, a social enterprise of the Ngaanyatjarra 
Pitjantjatjara Yankunytjatjara (NPY) Women’s Council. This combination proved to be a 
rich dialogue about colour and country. 

Karijini (Hamersley Range) is the traditional home to the Banyjima, Kurrama and 
Innawonga people. Within the range lies the ghost town of Wittenoom - a place of 
significance to my Grandparents and Dad who lived there in 1947, unaware of the health 
risks this asbestos mining town would later pose. Wittenoom is a declared contaminated 
site – an environmental disaster of epic proportion. This place continues to impact the 
health of local people and despite the known dangers it also attracts adventure tourists 
who are keen to hashtag Wittenoom on their social media feeds. 

Through painting, collage, paper mache and found objects I am recording the landscape 
with an emphasis on my feelings towards the ecological and human impact of mining in 
WA.  There is also a direct correlation between the making of collage and the scissor-
like mandibles of termites. Termite mounds appear throughout the series – like ancient 
sentinels of the landscape.

Jane Tangney, 2019

Jane Tangney is a Western Australian artist immersed in the ever-
evolving genre of landscape painting. Her sensitively observed 
works are richly nuanced responses - not only to place, but also 
to broader notions of the human condition. Jane’s use of colour, 
paint handling and compositional forms are a lyrical blend of 
restraint and complexity. Heavy impasto paintings in oil and 
beeswax are often juxtaposed with works on paper that invite 
intimacy and lightness. 

Jane has been exhibiting in both group and solo shows since 1998. 
She has been selected as a finalist in 8 Glover Prizes and was 
recently highly commended in the Hadley’s Art Prize 2017. Her 
works are held in private and public collections including Artbank, 
Curtin University, City of Fremantle and The Westin Hotel Group. 
Jane is among 50 Australian contemporary landscape artists’ 
featured in, A Painted Landscape, written by Amber Creswell- 
Bell and published by Thames & Hudson Australia, 2018.
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Open-cut, 2019, oil and beeswax on canvas, 140 x 200 cm, 
 

$5,500





Gorge Country 3 (upscaled), 2019, oil and beeswax on 
canvas, 140 x 135 cm, 

 
$5,500



#aware #dontcare, 2019, mixed media on paper, 31 x 36 cm, 
 

15 available works  @ $400 each



#aware #dontcare, 2019, mixed media on paper - float 
mounted in oak frames/glass, 31 x 36 cm, 

 
6 of 15 available works  @ $400 each



Who was Egypt Tucker?, 2019, oil and beeswax on canvas, 
140 x 135 cm,  

$5500





Termitarium (below ground), 2019, pigments on collaged 
papers, 156 x 105 cm, oak frame - floated, museum glass

 

$3000 

Termitarium (above ground), 2019, pigments on collaged 
papers, 156 x 105 cm, oak frame - floated, museum glass

 

$3000





High-viz vest, 2019, pigments 
on paper mache, 26 x 16 cm

 

$300

Waterhole, 2019, mixed media - 
3D collage, 24 x 26 cm

 

$150

Flying Fox, 2019, charcoal pigments 
on paper mache, 27 x 29 cm

 

$300

Chasm, 2019, earth pigments on 
paper mache, 23 x 23 cm

 

$250



Ghost Gum Country, 2019, pigments 
on paper mache, 20 x 28 cm

 

$200

Kermit’s Pool, 2019, pigments on 
paper mache, 17 x 25 cm

 

$200

Ghost Gum, 2019, pigments on paper 
mache, 20 x 8 cm

 

$100



Heartland, 2019, natural earth 
pigments on paper mache, 

21 x 17 cm
 

$150

Rock Pool, 2019, natural earth 
pigments on paper mache, 

14 x 24 cm
 

$200

Tailings Dump, 2019, natural 
earth pigments on paper 

mache, 
21 x 17 cm

 
$200

Ledge, 2019, natural earth 
pigments on paper mache, 

27 x 13 cm
 

$300



Pause 1, 2019, oil on board 
(framed as shown), 

40 x 48 cm

 

$650

Tailings Mound, 2019, natural 
earth pigments on paper 

mache, 
26 x 9 cm

 

$180

Pause 2, 2019, oil on canvas, 
20 x 25 cm

 

$450

Blind Eye, 2019, natural 
earth pigments on paper 

mache, 
23 x 10 cm

 $150



Gorge Country 5, 2019, oil and beeswax on canvas, 
61 x 61 cm,  

$1800

Gorge Country 6, 2019, oil and beeswax on canvas, 
61 x 61 cm,  

$1800



Strata, 2019, mixed media on board, 
32 x 20 cm,  

$300

Tailings and Pindan, 2019, mixed media on papers, float 
mounted in oak frame/glass

46 x 55 cm,  

$850



Wittenoom Litter, 2019, mixed media collage, 
float mounted in oak frame/glass, 31 x 34 cm,  

$600

Termite Country 1, 2019, mixed media collage, float 
mounted in oak frame/glass, 34 x 42 cm,  

$600



Cave, 2019, mixed media collage, 
float mounted in oak frame/glass, 

36 x 42 cm,  

$700

Tailings Trail 1, 2019, mixed media collage, 
float mounted in oak frame/glass, 

39 x 32 cm,  

$600



Termite Country 2, 2019, mixed media collage, 
float mounted in oak frame/glass, 

43 x 54 cm,  

$700





Gorge Country 8, 2019, oil and beeswax on canvas,
 140 x 135 cm,  

$5500



Gorge Country 7, 2019, oil and beeswax on canvas, 61 x 61 
cm,  

$1800

Gorge Country 4, 2019, oil and beeswax on canvas, 61 x 61 
cm,  

$1800





Degazetted Town, 2019, mixed media on paper, 
float mounted in oak frame/glass (see install - next page for scale)

 53 x 70 cm,  

$1100




